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details which are of such absorbing interest for
the collector,
Akbar was certainly something more than a
connoisseur. He approached art in a religious
spirit and with a profound view of statesmanship,
regarding it as a spiritual force which makes for
peace, reconciliation, and enlightenment. The
early works of his court painters, such as the
illustrations of the story of Amir Hamzah and of
the Akbar-nama, exhibit a patchwork of all the
contemporary calligraphic styles, Persian, Central
Asian, Chinese, and Indian, the predominant
tendency being towards fine pattern-making,
more suggestive of Chinese cloisonne enamel and
faience than of pictorial art, as it is understood
in Europe, Akbar's aim apparently was to create
a new synthesis of art out of all the heterogeneous
racial dements which were gathered in his court
in the same way as he sought to unite all the
religious elements in his imperial Order, the
DfH-i-IBM; his method being to bring out
individual talent by the spur of competition under
Ms own eye. Eventually a definite Mogul style
which was really Indian evolved out of this clash
of racial aesthetics, but, as Dr. Heinrich Ghick
remarks in his sumptuous volume on the Hamzah
series in the Vienna Museum of Art and Industry,
painting under Akbar and his successors
" became a thing which was specially perfected